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12 February – 19 April
Colmeias
Joana Escoval
Mutações. The Last Poet

22 July – 01 November
Floor -1B
Luminal Matter

19 February – 21 June
Floor -1B
Andreas H. Bitesnich.
Deeper Shades. Lisbon
and Other Cities

23 September –
31 January 2021
Floor 0
Cristina Ataíde. In Transit

18 March – 30 August
Floor 0
Julian Opie. People

14 October – 31 January
2021
Colmeias
Day or Night, It Does Not
Matter

13 May – 13 September
Colmeias
X PROJECTOMAP

2 December – 14 March
2021
Floor -1B
Readymade Brazil

Joana Escoval, Mutações. The Last Poet
12 February – 19 April
Colmeias
Curator
Pedro Lapa
Production
Museu Coleção Berardo

Joana Escoval was born in Lisbon in 1982. She studied Painting at the Faculty of Fine Arts of the
University of Lisbon and at the Florence Academy of Fine Arts. She has lived in Madeira, Florence,
and Berlin. She was awarded the 2012 BES Revelação prize, and given scholarships by Fundação
Calouste Gulbenkian and Fundação Luso-Americana para o Desenvolvimento in 2013.
Her artistic practice has come to establish an extremely idiosyncratic relationship with nature.
Energy exists in constant flux, and natural elements are interconnected. The incommensurability
of the cosmos is overwhelming. In her works, everything is about to disappear or transform into
something different. This idea of transformation is central to understanding Joana Escoval’s
work.
This exhibition regards its own exhibition space as a medium. It is an installation that transforms
the architecture of the rooms on floor -1 into a continuum of organic curves that demands one
to wander and find different sculptures, a video, and other elements within a poetic narrative,
with its follow-up in the small hall on the terrace on floor 2. Questions associated with the
relationships between substances, the body, and the world are explored through the metaphors
produced by these devices, dissipating any divisive line between the human and the non-human
and focusing an effective poetic work on the relationships of matter.

Joana Escoval
I forgot to go to school yesterday, 2016

Andreas H. Bitesnich. Deeper Shades. Lisbon and Other Cities
19 February – 21 June
Floor -1B
Curator
João Miguel Barros
Production
Museu Coleção Berardo

Lisbon and Other Cities gives us a view of the magnificent work and creativity of Andreas
Bitesnich, one of the most important photographers of today. The exhibition was conceived from
the great cities that the artist explores in the books Deeper Shades, following Bitesnich’s artist’s
residency in Lisbon in 2019. It will be organised into different sections: a central one, which will
feature photographs from Lisbon; and five smaller ones, which will display a selection of images
from other metropoles—New York, Tokyo, Paris, Vienna, and Berlin. Inspired by historical travel
photography, these series are developed in a very particular way—with enormous sensibility,
Bitesnich creates his own pictorial vocabulary. The spectator can therefore create their own
stories, which appear and simultaneously disappear in the darkness.

Andreas H. Bitesnich
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Arrow pointing at man, Tokyo, Japan 2012

Julian Opie. People
18 March – 30 August
Floor 0
Curator
Julian Opie
Production
Museu Coleção Berardo

Julian Opie is a British artist from the contemporary scene known for his peculiar representation
of portraits, figures and landscapes. In his works, the stylised treatment of the subjects—
painted in solid colours, with thick black outlines for their features—is a mixture of Pop Art and
Minimalism with an entirely contemporary sensibility.
This will be his first solo exhibition in Lisbon; for Opie, the presentation of his work in the spaces
of Museu Coleção Berardo presents an opportunity that is as challenging as it is exciting. People
will be the central theme of the exhibition, portrayed in various ways and with various materials;
sometimes static, sometimes moving; sometimes painted, sometimes sculpted. There will also
be space for some buildings and animals, to expand on the theme and develop the subject
matter. In the final room, Opie plans to produce a gigantic installation that, inspired by the
beautiful Belém Tower, will allude to Manueline Portuguese architecture.

Julian Opie
Jada Teresa Yasmin Julian 2. 2019.
Continuous computer animation on LED screen
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Auto paint on aluminum
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X PROJECTOMAP
13 May – 13 September
Colmeias
Curator
Alda Galsterer and Verónica
de Mello
Production
Museu Coleção Berardo

X PROJECTOMAP marks ten years of history of ProjectoMap: a project which is also an
interpretation of the Portuguese artistic panorama of the last decade, a map of relationships,
affinities, and intersections between practices and discourses that influence the reading of
contemporary artistic production. From this idea, we will be able to extrapolate a diverse gaze,
cataloguing a period of time and set of common questions. Thus, the aim of this exhibition is to
demonstrate a process of cultural mapping, the understanding of an artistic scene based on a
system of connections between artists—subjective connections from the field of emotions and
friendship as well as connections from the field of reference of work.

Daniel Spoerri
Tableau Piège, 1972

Helena Almeida
Estudo para Dois Espaços (Study
for Two Spaces), 1977

Luminal Matter
22 July – 01 November
Floor -1B
Curator
Sérgio Mah
Production
Museu Coleção Berardo

Luminal Matter looks at themes related to light with a journey through artistic practices in
Portugal from the mid-sixties to the present day. Featuring approximately forty artists, the
exhibition brings together a very diverse group of media—painting, drawing, sculpture,
installation, photography, video—allowing us to discern the extent of aesthetic and conceptual
tendencies, attitudes, and processes that have marked Portuguese contemporary art. A theme
that runs through the entire history of art and, correspondingly, the entire history of the image,
light is explored in its multiple senses and declinations as a matter and a means of plastic and
visual expression, an aesthetic, poetic and symbolic motif, and a fundamental element in the
experimentation of energetic and perceptive flows.

João Paulo Feliciano
Nostalgia, 2018

Cristina Ataíde. In Transit
23 September – 31 January 2021
Floor 0
Curator
Sérgio Fazenda Rodrigues
Production
Museu Coleção Berardo

In Transit presents a selection of works by artist Cristina Ataíde displayed in an exhibition made
up of five rooms that link together on a single floor.
The artist’s work draws on the relationship between the fluency of the spirit and various states
of matter, celebrating both the individual’s relationship with nature and the process associated
with an interior/spiritual change that is also exterior/physical. The curatorial proposal develops
the idea of movement, which crosses through different periods of her work, and explores the
notion of journey, which, over the years, has been asserted in relation to various supports,
materials, and types of intervention.

Cristina Ataide
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Day or Night, It Does Not Matter
14 October – 31 January 2021
Colmeias
Curator
Pedro Calapez, André Gomes,
and Rita Lougares
Production
Museu Coleção Berardo

Day or Night, No Matter includes unseen works by Pedro Calapez and André Gomes, consisting
of paintings, drawings, and photographs. It is an attempt to combine the gazes and means of
expression of these two artists, following a long-standing complicity with regards each of their
individual work.
Comprising two artists different in every way, with apparently nothing in common, this
project will eventually become a kind of improbable cadavre exquis—a “disencounter” in an
inevitable “encounter.” However, the exhibition is understood as a coherent project, with strong
correlations and expository unity, due to the continuum of themes and ideas in the practices of
these two artists.
The title—referencing the poems of John Milton, which reveal to us the essence of the duality
of the self—confirms the autonomy of creativity in the contradiction of different modalities of
expression.

Pedro Calapez
BN 05 (série But not for me), 2019

Andre Gomes
Una Furtiva Lagrima

Readymade Brazil
2 December – 14 March 2021
Floor -1B
Curator
Daniel Rangel
Production
N+1

Readymade Brazil traces a historical panorama of the influence of the readymade in Brazilian
artistic production.
The readymade was introduced to Brazil in the sixties by the (pop) concrete and neo-concrete
movements. Since then, it has been present in the artistic production of subsequent generations
of artists, who frequently use the Duchampian procedure to produce their creations.
This exhibition creates a timeline of this presence in a range of generations of artists from the
inclusion of historic, iconic works from different periods. It is a great tribute to Duchamp’s unique
work, to readymade, to appropriation, and to the main Duchampian legacy to all those who work
in the art world: freedom of creation.

Cildo Meirelles
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