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Alexandre Melo
Excerpt of “The Twilight of Images,”  
included in the exhibition catalogue

André Gomes’s work is constructed by way of 
images, and, to avoid uncontrollable polysemy,  
it is worth noting that here we will use the word 
“image” in a dual sense.

In a literal sense with respect to the notion  
of “imagery,” we would say that the work forms  
a connected set of images—an imagery—which,  
in turn, also has as raw material an immense set 
of images previously appropriated, captured, 
recorded, or produced by the artist: in other 
words, image-photographs.

In a perhaps metaphorical sense (I say 
perhaps because I am not sure of the physical  
or ontological status of an “image”) with respect 
to the notion of “imagination,” I am referring to 
images as imagined entities which inhabit the 
“imagination” of the artist perhaps even before 
and certainly still after each of the finished 
image-works which he shows us.

The visible images (I do not know if imagined 
images can really be visible) that the artist has 
shared with us are the result of a sophisticated 
negotiation between the specific images—
photographs—which he used and the abstract 
images of his personal imagination, which 
themselves used him.

This negotiation has permitted the use of 
multiple methods and techniques. The methods 
have included, among others, the study of books 
on history of art, mundane biography, theatre 
production, socio-political assimilation, fanciful 
wandering, and metaphysical pilgrimage.  
His contribution to Alternativa Zero was called 
The Pilgrimagemania: “pilgrimage,” “image.”

The techniques have included, among others, 
juxtaposition/contraposition, cut-out/collage, 
overlapping/fusion/linking, enhanced, in more 
recent works, by digital techniques. It is 
significant that the artist was one of the first  
in Portugal to use Polaroid, a type of “image” 
whose particular characteristics—instant 
capture, warmth and brightness of colour— 
are important for understanding his method  
of work.

Digital techniques, in the words of the author, 
“allow me to go deeper inside myself, to 
externalise remembrances which allow for a 
meditative speculation.” “How do I really look?  
On the small stage of the photograph, each 
image is an enigma to solve by putting together 
other enigmas.” Calapez proposes the opposite. 
His paintings are “what is outside the image.” 
What is in the paintings “depends on the 
delimitation of what is not there”: they are “the 
edge of the frame, what is left over from the 
photographs.”

…

At the beginning of the 1980s, in our first 
conversations, Calapez explained that, with 
regard to the paintings of the Italian masters  
of the Renaissance which then served him as  
a reference (Fra Angelico, Giotto), his approach 
and method of work consisted of removing  
the compositions’ narrative components, 
specifically the human figures, in order to focus 
on the fundamental structural lines of the space 
(architectures, scenographies). The absence of 
bodies and narrative figuration (even when he 
depicted objects, they appear isolated, without 
functional connections), as a distinctive feature 
of the artist’s work, was complemented by a 
very personal way of drawing lines and painting 
(especially with graphite and oil pastel), creating 
textured, sensual surfaces of intense chromatic 
vibration furrowed with lines pursuing a drawing.

The paintings (abstract and informal, shall we 
say, simplifying) which constitute the main part 
of Calapez’s work in the twenty-first century 
would result from a radicalisation of the method 
of elimination of the narrative dimension 

practised since the beginning of his career, 
which now frees him from the need to explain 
any spatial framing or objective reference 
outside the materiality of painting itself.

In series like Muros [Walls] (1996), Lugares 
[Places] (2005), Les Nourritures Terrestres 
(2019), Olhares Indiscretos [Indiscreet Looks] 
(2019), and Ensaios Fictícios [Fictitious Essays] 
(2020), we observe a game between the 
different thicknesses of the pictorial masses 
shaped by the gestures and instruments used to 
apply the paint. We witness the triumph of the 
free exercise of colour and light through the 
modelling of the paint with the spatula and a 
refined combination of games of textures.

In the case of Um corpo entre outros [A body 
among others], we see a transition from solid to 
liquid, from textures to transparencies; a game  
of overlapping in which the painting, instead of 
“painted,” seems to be the result of a succession 
of voluptuous immersions and absorptions 
whose inscriptions the artist has allowed to be 
deposited on the paper. There is a sense of calm, 
a gentle, sensual celebration: the painting, 
rather than having been done, seems to have 
emerged and to rest.

Pedro Calapez
A body among others #02, 2020 
Mixed media on paper

André Gomes
Furtive tear, 2020 
Archival inkjet print 
on paper


